@

Interview / 4Lilss

Adlate (3 dadsdl Gapall Jao Lo
A (GI1 oyl 9T390 8.9 708 Al LG
SUhg digidg dil gy ST HLa oShoof (LAY
L2016 45316 gabe 3y Lao y2at| IS 2

We spoke with, Utku Varlik about his
paintings and art. His new exhibition
will be at Bozlu Art Project Nisantas
between May 3rd and June 16th, 2016.

May 3rd, 2016 | went to the opening of a new painting exhibition
in Nisantagi Gallery, hosted by Bozlu Art Project. The name of the
exhibition is “NOTHING: Untraveled Seas, Unspoken Word", held
by Utku Varlik. Utku Varlik is an important representative of the 68th
generation living in France. Persisting in demands of the market,
his thoughts are portrayed on the canvas in this exhibition.

Last year, Utku Varlik, held a different exhibition in Bozlu Art
Project, named “Fragments”. His thoughts behind that exhibition
were, “If a dream converts to a painting slowly, a painting will
convert to a dream gradually”. Moving from this thought, he
questioned the current status of his art and the point he wanted
to make with his art. He did this by reviewing short stories, poem
pieces and sketches based on varying fantasies by different artist.

Varlik continues this year from where he left, and begins a journey
between dream and reality. He starts from “NOTHING", which
gave its name to the exhibition and moving towards “NOTHING"
again. He takes the audience to untraveled seas and unspoken
words. In the introduction to the exhibition, Varlik says with his own
words, “As colors and notions lose their meanings, it is thought
that the art renews itself, yes, we are here at the end, and the ones
that are jury in their existence teaching us the art. How can you
reverse a notion? | want to go back to my old naivety, stalling to a
sad and ecstatic imagery, as how a KATHRASIS is! Restarting from
NOTHING, even it is late.”

I met Utku Varlik while | was visiting the exhibition. We made
an appointment to visit the exhibition together and have a

conversation about painting. When we met again, Utku Varlik
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"POEMS ARE POEMS.
WRITING IS WRITING.
PAINTING IS PAINTING."
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discussed the relationship between art and culture. Varlik says,
“Art is a culture” and continues telling me, “All the artistic works
and exhibitions look like a patch until they obtain a culture. When
did societies start to be interested in art? When did their interest
in literature, cinema or theatre start? How effective was the
absorption of capital during this process? Today, there is a wind
of Contemporary in the world and Jeff Koons’ balloon will burst
when the Contemporary story collapses.”

According to Varlik, the time of the motto inoculating art to the
public has already passed. All the declinations and art works are
like theatre... It is enforced; however, there is no enforcement in
painting. Varlik, the master artist says, he was in China last year.
China is one of the countries, which positions itself very accurately
in the art market. If the West wants to introduce its own art to Asian
society, they should show the necessary effort to introduce Asian
artists to the West, however the West rarely fulfills this condition.

A guest artist exhibits a huge, even monumental piece of art
in 13.500 square meters of Paris’, Grand Palais every year. This
year, a Chinese artist, Huang Yong Ping, took part in this big
performance. He exhibited a huge piece of performance art
consisting of an aluminum snake skeleton on 305 containers
brought from all around the world. His goal was to criticize the
world's repetitive economic loop. | do not know whether he
reached to his goal. However, it is obvious that the performance
art was popular worldwide. Venice Art Biennial is the same. Issues
such as urbanism, architecture are spoken; however, there are
no paintings. Everything is spoken, except painting. Varlik says
that this flow will affect the entire world and continues, “Art has
changed its ways of expression”.

Me: “Is painting included in this glut?”

Utku Varlik: "Unfortunately, painting still imitates the old times.
Because, cinema is cinema, writing is writing, and Poems are
poems. The form protects itself. Circuses are demonstrations.
Paintings are art. It is an activity that dates back to caves and
canvases painted with dyes. Today, new illusions are stating to be
done by covering the painting. Pictures are art. There is no picture
without vision. There is no painting without materials such as dye,
canvas, palette, etc...”

The art of painting spans from ancient times to modern day. It
has developed new approaches and perspectives. In particular, the
end of big wars brought about these developments. For example,
the tragic war that took place in Dadda at the beginning of the

20th century had lasting results on the art world. It was a process
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of transition. Painting stayed as painting, however, figures started
to disappear. Varlik says that the connection between figure and
painter has started to disappear and he adduces Mark Rothko who
is one of the most expensive artists of the world. What Rothko
wrote in his letter before committing suicide was, “I want to paint
like a medieval age painter, however | cannot ". Varlik said; “We
saw that everyone can paint after painting glided to different areas
from the techniques special to medieval age. Everyone can display
a performance. They can be accepted to galleries as an artist”.

I interrupt him and ask, “What will we do with painting? Is there
away to revive it?"According to Utku Varlik, painting is writing. The
function of the painter is the same as the function of a writer and
he says, “The art is manipulated a lot in its own existence. We can
carry a man who claims he is an artist very fast from one place to
another. Nobody looks to the painting. People continuously take
pictures and share them. They look to that landscape or portrait
very fast and pass. Before, some pictures were used to make us
think. The verb of looking, started to disappear. Many images
come in front of us. If you are able to present your picture in a
short period of time, it spreads very quickly. An archive of picture
does not develop there. Suppose that you printed your picture,
3 meters by 5 meters big. The picture starts to be an art like this
because of its size. Nowadays printed pictures are exhibited by
galleries and have become an artwork. Today, some pictures are
sold for 3 — 4 Million Dollars.”

| asked, “I wonder how the painting is going to be sold”. Varlik
says, “Today, we are in a carnival. We see everything; we look at
everything. Galleries do their best for this. However, the important
thing is creating an art and culture which is unique to itself.”

Me: “What is important in Utku Varlik’s painting? What is the
goal?”

Utku Varlik: "The main goal of picture and art is getting out of
its normal form. It has to change. Its function is the same as a
poet’s function. The part of the brain that controls emotion is the
same for poets and painters. The only difference between the two
is that, the painter's materials are dyes and colors, whereas the
poet's material is words. | am down for whatever, however, | cannot
accept anything imposed to me as art without my own judgment.
Whether it is, a movie or a picture, | must see it. No previous
judgments can define my own judgment. Painting is like writing
for me. If you can change someone’s mind about a painting, that
is the goal. If a painting can evoke emotion from the viewer, it has

|u

reached its goa

D] 0ym crinly Lol v lalwle L3l due
iy o sLEAYI i el seeall oS Lewy JB ]
JUaS Ldaes” clhls Jlag oygunlly byl oy gd) LIl
gl allas 3 oSG, S 50y, ol @Il B sl 2]
sl Hsmall o aluyS @l ol asls =i ol Jd 4S5
sl o el e Lesde a1 Lasg " agbaial Y oSy
oozl S (Seid 63 bl I Gl Hgadly dslsdl
iy o OSage eelal oy Ol ezl S Sy, @ O
Lomslall G ol

diiys d g g8yl Jadiw le’ LU Jluly S ol
oolbie @l dhls Syl Il 4l i (o LY
dabsy dagd JSAI) Guaid daby jeldll o) LSy S e
o oo el @i’ ML JSAl lag llyls JeSuy abuyl
old &l Geus pamd a5 LS pall paladl sggll g 1o
w Y o g Sy p3 1 Ol N 4 a1 BISIT e
Slialy LosSilasy Hsall  goypaiy ulidl - el Sl
Oy dyipdly dpglall Heall Gle dasya ok osals
a2 ¥ Ol ,Sa Ll Hgall e degama IS Lol B
po  Lislel il oW1 Gigasdl L3 1o 4ty o,laill Ja2
Laylasily, i) 2 (Say Ll juad (S0 asll 0,08
bl Jad gl Lacd )l Slia 0585 Y Ll s IS0 0550
JasS sustll |y ail liel deeed gl 4 oliypen conds
degudall Hoall (e B el Lol JSEI) Guity Lol o
dag psll bl B Jee jusaill muslyy poplell dd e
Copd Osle 3-4 o Hsall Gasd g idie

gt O WiSew S lae Jpadtl yadl Lly ods
S G Olares B psdl o T AL Jody LS OLeg
oale usdl Loylall Jis il Ga S I kD, G
Lol pols dalay b Bl eall oSy s ol e Leay

S CBugll Le § Cillla gShogl muy o3 mell il 9o Le: Ll
4B e 75 Gally el Gl Cugll o' e oSlo g
diglsy Gudd g il e SIS dgle il sal, agdall
algal ol LSy connly aluyily selall puralsl ol eladl
Gy - Oled¥ly plandl aludl clgsls Gl Lo el
il iy Lagay 58 daoull sde wldSIl Lo L3Sy
s Gl oy o) Jil o deminddl e (S1y Gd S Jaal
©hd OIS elpu il dide @S0 01 Goa 0B 4ide Gllall G
P eSs sl Jm Y i o)1 O o 481585358 050
@S ol RIS I dadlly @l e Al GaSs (e
Iy 9o Buglle | @apll dal e @aus] Gyl puds Gadlais
deoy wals | Lo pazd B 35 ol mepll gl g, dapally
NPTV S |

Al Dana / June / 2016

afall / sxisa / Pl

81 | A



